












































































































































































































































































































































































































































































































































































































The Horrors of Visuality �293

The oblique announcement is at once transparent and opaque, open 
and secret. In this odd exercise in public relations, in which something 
that remains invisible is branded, the announcement publicizes and 
draws attention to an event � a blast o� � while revealing only that the 
event is classi�ed. The same paradox is central to artist Trevor Paglen�s 
Symbology series. Traversing restricted landscapes and tracking classi�ed 
objects, Paglen�s work attempts to map what his sources and informants 
call the �black world�. Symbology is an ongoing project to collect the heral-
dic patches and insignias designed for secret military units. Among these 
cryptic logos (or �gang colors�, as one of Paglen�s sources puts it), there are 
tongue-in-cheek references to popular conspiracies concerning Area 51 
(as seen in the bug-eyed faces of alien �grays�), together with examples 
of frat boy humor (as seen in the recurring presence of a character from 
MAD magazine). But there is also a dominance of occultural iconogra-
phy � the wizard, the serpent, and the all-seeing eye familiar to mystical 
practice. Moreover, the evil world-dominating cephalopod also appears in 
Paglen�s series of patches (�gure 20.3).

Figure 20.1. The ODNI unveil the NROL-39 logo. Image from ODNI Twitter account, original 

available at: https://twitter.com/ODNIgov/status/408712553179533312, accessed February 4, 2014.
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Photomediations: A Reader offers a radically different way  
of understanding photography. The concept that unites the  
twenty scholarly and curatorial essays collected here cuts  
across the traditional classification of photography as suspended 
between art and social practice to capture the dynamism of the 
photographic medium today. It also explores photography’s 
kinship with other media - and with us, humans, as media.

The term ‘photomediations’ brings together the hybrid
ontology of ‘photomedia’ and the fluid dynamism of ‘mediation’.  
The framework of photomediations adopts a processual, 
and time-based, approach to images by tracing the technological, 
biological, cultural, social and political flows of data that produce 
photographic objects. 
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